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∑
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3 .œ>f Jœ ˙
ay ho ho!
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ay ho ho!
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ay ho ho!
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ay ho ho!

.œ>
f

Jœ ˙
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Allegretto grazioso h  = 84

The Mountain Temple
For TTBB chorus, unaccompanied

Japanese Children’s Song
Arranged by V.C. Searle

Performance Notes

Wherever you may go in Japan, you can hear this sung by children, poking fun at the 

supposedly austere and pious Buddhist priests and their chanting in Sanskrit. The “DA 

GA JI GU” should be sung in a bored monotone, almost as if falling asleep.

All the POMs and BOMs should be sung with an open “O.”

The tanuki (raccoon) is a popular character in Japanese fairy tales. He is mischevious 

and likes to transform himself into other animals or people and play tricks on them.  He 

is often pictured as pounding his tummy while dancing in the light of the full moon.

See pronunciation guide at the bottom of page 3.
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œ œ> œ> œ>
pom pom pom
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wŒ œ> œ> œ
>

5 œF œ œ œ
1. Oh,

2. There’s

1. Ya

2. Ya

the

a

ma

ma

’pren

de

moun

de

tain

tice

ra

ra

œ
F

œ œ œ
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tain
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ra

ra

œF œ œ# œ
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6 .˙ œ
priest

priest

no

no

is

who

o

ko

.˙ œ

-

priest

priest

no
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who

o

is

ko

.˙ œ
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Pronunciation Guide
- The pronunciation of short vowels is similar to that of Italian:

 a as in f(a)ther

 e as in g(e)t

 i as in macaron(i)

 o as in p(o)lo

 u as in p(u)t or b(ook)

- Long vowels (represented by double vowels) should be pronounced twice as long as short vowels:

 aa as in dr(a)ma or (ah)

 ee as in M(ay)

 ii as in kn(ee)

 oo as in (ow)n

 uu as in c(oo)l

- A double consonant ( ie._sotto_ ) is indicated by a syllable-length pause in speech before pronouncing the fol-

lowing consonant (as in the English phrase “It’s hot today,” in which the fi nal T in “hot” is

partially replaced by a short pause).

- ts(u) is pronounced as in the phrase, “It’s oolong tea” [“I(t’s oo)long tea”] (tsukede)

- The consonant “G” is always a hard sound as in the English word “Get.”

- “J” is pronounced as in the English word “June.” 

- “n” may be sung on its own as in a hum.

- “n” followed by a “y” (nya) is one quick syllable. “ya” sounds like “yacht.”
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fan.

day.
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day.
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pom pom pom pom
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10 œœ œœ œœ œœ
prac

med

ke

i

tice,

i

ri

ya,

but

tate?

ta

i

there

I’d

shi,

ya,œ œ œ œ
prac

med

ke

i

tice,

i

ri

ya,

but

tate?

ta

i

there

I’d

shi,

ya,

œ Œ œ
pom pom

œœœ œœœ œœœ œœœ

œ Œ œ

11 œœ œœ œœ œœ
is

rath

ma

a

er

ri

no

so

ball

run

wa

bi

at

and

na

taœ œ œ# œ
is

rath
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a

no

er
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so
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run
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and
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ta

œ Œ œ Œ
pom pom

œœœ œœœ œœœ# œœœ
œ Œ œ Œ

12 ..˙̇ Œ
hand.

play!”

shi.

shi..˙ Œ
hand.

play!”

shi.

shi.

œ œ> œ> œ>
pom pom pom pom
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16 ..˙̇ Œ
bag,

bell.

de,

do.

.˙ Œ
bag,

bell.

de,

do.

œ œ. œn . œ.
pom pom pom pom

...˙̇̇ Œ

œ œ. œn . œ.
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21 Œ
with a nasal tone˙̇ œœ

Meow

Gon
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Nya

meow

gon

gon

nya

Œ ˙with a nasal tone œ
Meow
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meow
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meow
gon

gon

nya

meow
gon
nya

gon

meow

nya

gon

meow!

nya!

gon!

gon gon!
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*In Japan the cat sound is Nee-yah.
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œ Œ œ Œ
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œ œ œ œ œ œ œ œ
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œœ œœ œœ œœ œœ œœ œœ œœ
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ay ho ho!
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ay ho ho!
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40
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waah waah waah
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43 œœ Œ Ó

œœ œœ œœ œœ
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old

ki

rac

sa

œF Œ œ Œ
pom pom

œœ Œ Ó

œœœ œœ œœ œœ
F

Œ œ Œ

44 Œ œœf œœ œœ
waah waah waah

.˙ Œ
coon.
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œ œ>f
œ> œ>

pom pom pom pom

Œ
œœ œœ œœ
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Œ

œ
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œ> œ>
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45 œœ Œ Ó

Œ œ œ œ
He

Ta

likes

i

to

ko

œF Œ œ Œ
pom pom

œœ Œ Ó
Œœ Œ œ ŒœF œ œ

46

∑

œ œ œ œ
beat

u

the

chi

drum

ta

at

shi

œ Œ œ Œ
pom pom

∑

œœ Œ œ Œœ œ œ

47

∑

œœ œœ œœ œœ
morn

ta

ing,

i

night

ko

and

na

œ Œ œ Œ
pom pom

∑

œœœ Œ œ Œ
œœ œœ œœ

48

J
œœ## ..˙̇f Œ

Waah!

.˙ Œ
noon.

shi.

œf œ> œ> œ>
pom pom pom pom
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> œ

> œ
>f
Œ

- - - - -

-

- - -

V

?

?

?
?

#

#

#

#
#

49 Œ œœF œœ œœ
One

So

day

ko

the

de

Œ œ#F œ œ
One

So

day

ko

the

de

œF Œ œ Œ
pom pom

Œ œœœ# œœœ œœœ

œF Œ œ Œ

50 œœ œœ œœn œœ
drum

o

is

na

bro

ka

ken;

oh

œ œ œ œ
drum

o

is

na

bro

ka

ken;

oh

œ Œ œ Œ
pom pom

œœœ œœœ œœœn œœœ

œ Œ œ Œ

51 œœ œœ œœ œœ
oh,

choi

what

to

shall

da

he

shi

œ œ œ# œ
oh,

choi

what

to

shall

da

he

shi

œ Œ œ Œ
pom pom

œœœ œœœ œœœ# œœœ

œ Œ œ Œ

52 ..˙̇ Œ
do?

tay

.˙ Œ
do?

tay

œ> œ. œn . œ.
pom pom pom pom

...˙̇̇ Œ
œ> œ. œn . œ.
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53 ŒT1

T2

˙˙ œ>
>

œ
Puffs

POM!

his

to

ŒB1
B2

˙̇> œœ

54 œœ̄ Œ ˙̇
tum

oot

my,

cha,

œœ̄ Œ ˙̇#

55 Œ ˙˙ œ>
>

œ
BOM!

BOM!

he

to

Œ ˙̇
> œœ

56 œœ> Œ ˙̇
pounds

na

it!

ru!

œœ> Œ ˙̇#
-
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57 Œ œœ.p œ. œ.. œ.
cresc.

œ.
BOM BOM BOM

Œ œœ.p œ. œ.. œ.
cresc.

œ.

58 œœ. œ. œ. œ..
œ
. œ. œ.

BOM BOM BOM BOM

œœ. œ. œ. œ.. œ. œ. œ.

59 Œ .˙ .˙>
>

Ay!

Œ ..˙̇
>

60 ww
Ho!

ww
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61 œ
π

œ œ œ
cresc.

œ œ œ œ œœ œ œ œ œ œ œ
Da ga ji gu, da ga ji gu,

œF cresc.

B1 Œ œ Œ
Bom bom

œF cresc.

B2 Œ œ Œ
Bom bom

œ
π

œ œ œ
cresc.

œ œ œ œ œœ œ œ œ œ œ œ
œœ Œ œœ Œ

62 œœ œœ œœ œœ œœ œœ œœ œœ
da ga ji gu, da ga ji gu,

œ Œ œ Œ
bom bom

œ Œ œ Œ
bom bom

œœ œœ œœ œœ œœ œœ œœ œœ
œœ Œ œœ Œ
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da ga ji gu la la la
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bom bom
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bom bom
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Œ Ó
HO!
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For more than 60 years Victor Searle has served as a music educator, organist, 

composer-arranger, choral and instrumental conductor at universities, churches, 

and civic organizations throughout Japan. A native of Oklahoma, he arrived in 

Japan as a teenager when his father was assigned to Gen. MacArthur`s staff. After 

graduating from the University of Oklahoma with degrees in organ and opera, Mr. 

Searle returned to Japan accepting an appointment as university organist, professor 

of music, and director of the famed male choir at North Japan University. From 

1960-2002 he served the music faculty of Nihon University after fi nishing graduate 

work at Westminister in Princeton, NJ. His arrangements of African-American 

spirituals and Japanese folk melodies gained wide acclaim and are performed by choirs throughout 

Japan. He is a respected consultant for organ installation and restoration, personally renovating the 

historic Mistukoshi organ. His teachers and mentors include Robert Shaw, Mildred Andrews, Dame 

Eva Turner, Giuseppe Bentonelli, and John Finley Williamson. Additionally, he served as interpreter 

for Leonard Bernstein, Maria Callas, Alan Hovhaness, Aaron Copland, and Virgil Thompson and other 

great musicians during their visits to Japan. Mr. Searle has made numerous appearances on national 

television and continues to guest conduct orchestras and choruses in Japan.
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