
Introductory Notes for Two Dialogues by Heinrich Schütz

The dramatic dialogue was widely cultivated in seventeenth-century Germany.  Many of the settings are 
of scenes from the Gospels, usually to words from Luther’s Bible.  Among the fi nest are those by Heinrich 
Schütz, of which the Easter dialogue (SWV 443) and the setting of the parable of the Pharisee and the 
Publican (SWV 444) are outstanding. 

The Easter dialogue dates from 1624.  It is a setting of words from Chapter 20 of St John’s Gospel, the 
composer omitting the linking narrative.  In the dialogue of the Pharisee and the Publican, composed during 
the 1640s, the words from Chapter 18 of St Luke’s Gospel are reordered in the interests of dramatic realism 
but the text is otherwise unaltered.  Both works show the mastery with which Schütz transferred to his native 
musical tradition the styles and techniques he had absorbed during his fi rst period of study in Italy in 1609-12.  
Particularly striking are the realistic depiction of the scene at the sepulchre and the characterisation of the 
Pharisee and the Publican.

The English text in this edition follows as closely as possible the prose of the King James Bible.  Some 
amendments have been necessary to avoid radical departures from the rhythm of the German text and 
Schütz’s settings.  I am grateful to my colleague Dr. Christopher Smith for advice on how the familiar English 
words might be adapted, in keeping with the German text.

Both dialogues are for four-part mixed voices with basso continuo.  If the accompaniment is played on a 
chamber organ, the instrumental bass should if possible be doubled by cello or bass viol.  Though Schütz 
almost certainly had solo voices in mind for the Easter dialogue, the work can be performed effectively by 
a small choir.  The clefs employed indicate SSAT voices, but in order to achieve an appropriate contrast 
between the female and male voices the suggested scoring in this edition is SS(or A)TB.  The clefs employed 
in SWV 444 indicate SSABar voices, the part of the Publican assigned to a counter-tenor.  To enable a 
performance by an SATB ensemble, this dialogue has here been transposed a tone lower.  The opening 
and closing sections lend themselves to performance by a chorus, though the dialogue could be performed 
throughout by an ensemble of single voices.

The sources used for this edition are three manuscripts now in the Murhardsche Bibliothek der Stadt Kassel 
und Landesbibliothek in Kassel, Germany.  The principal source for the Easter dialogue is an autograph score, 
from which it is clear that the work has survived only in fragmentary form.  The composer’s hand extends 
only to the end of the dialogue proper, after which, in another hand, is the basso continuo only of a closing 
chorus, headed ‘Ripieno.’  This closing section is also present in the two separate, non-autograph continuo 
parts which have survived, confi rming that the work is incomplete.  However, since the dialogue itself is self-
contained the piece can be performed perfectly well as it stands.

I am indebted to the Universitätsbibliothek Kassel and the Landesbibliothek und Murhardsche Bibliothek der 
Stadt Kassel for permission to base this performing edition on manuscripts in their possession.  Details of the 
manuscripts consulted are given in the Editorial Notes on page 12.

Peter Aston
University of East Anglia

January 2013

Peter Aston has combined a career in music education with work as a composer, conductor 
and musicologist.  He has held senior academic posts at the University of York and the 
University of East Anglia, where he was Head of Music for twenty-four years and is now 
Professor Emeritus.  He appears as guest conductor with choirs and orchestras at leading 
European festivals, and is frequently invited to conduct his own music and direct master-
classes for composers in venues throughout the world.

Dr. Aston has published editions of music by various composers from the sixteenth to the early nineteenth 
century.  He has made a special study of Italianate music in seventeenth-century England and has written 
extensively on that period.      
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