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The Tyger
(SSAATTBB, unaccompanied)

Poem by William Blake
Music by Andrew Miller

Boldly  q = 60

Winner of the 2013 NDSU Edwin Fissinger Choral Composition Contest

Notes from the Composer
 Prior to writing my fi rst musical note of “The Tyger” in January 2013, I had yearned to compose music 
to this poem for seven years.  One barrier I faced was that I was in love with other composers’ settings, 
particular Sir John Tavener’s. I was also not spiritually mature enough to fully understand the poem. Upon 
learning of the NDSU Edwin Fissinger Choral Composition Contest here in my home state of ND, a fi re 
began to burn inside me (no pun intended) to set this text I had wholly revered but not dared to touch 
with the musical pen for nearly a decade. I began to re-read the text and analyze it’s theology, cross-
referencing other resources (especially Milton’s “Paradise Lost,” as Blake was fascinated with the book 
and even did some illustrating for it) that cite the angel Lucifer, the archangel Michael, and the story of 
Satan’s banishment to hell. I will probably never know all the hidden secrets within this poem, but I can 
say in general that it takes the listener through the forests of night where evil and shadows lurk, into the 
blacksmith’s (the creator) shop where hammers and fi re shape metal, and fi nally into the inquisitional/
spiritual plane, where one of the greatest theological questions of mankind is posed. All the while, the 
fl ame burns bright through the ostinato! This piece should be performed with a thorough understanding of 
the text. 

2015

THE LAMB, P1509, also by Andrew Miller is the partner to this composition.
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*The “T” consonant in the word “bright” should be deliberately sounded, to emulate the crackling of a fire!
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*Alto II (melody) should be brought out slightly above the other parts.
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  *See program notes.
**The word “fire” should be pronounced “fah-yuh.”

*See Performance Notes, page 12.
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œ œ œ œ œ œ œ
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∑
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He make

œ œ œ œ œ œ œ œ œ
He who made the Lamb make

œ œ œ œ œ œ œ
He who made the Lamb make

.˙ œ œ
He make

.˙ .˙ ˙̇
He

He

make

make

.œ̇ œ œœ œœ œœ œ œ œ œ˙
œ œ...

˙̇
˙ ˙̇

molto rit.πmolto rubato

π

molto rubato molto rit.

**
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  *See program notes.
**Alto (melody) should be brought out slightly above the other parts.
*See Performance Notes, page 12.
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44

44

44

44

44

44

42

42

42

43

43

43

49

.˙ Œ
thee?

.˙ Œ
thee?

wthee?

wn
thee?

ww
thee?

..˙̇ Œ
www
n

∏

∏

∏

∏

∏

50 œ œ jœ ‰ œ œ jœ ‰
Burn ing bright, burn ing bright,

Œ œ œ jœ ‰ œ œ
Burn ing bright, burn ing

ww
ww

œ œ jœ ‰ œ œ jœ ‰Œ œ œ Jœ ‰ œ œ
www

q = 55

q = 55

51 œ œ jœ ‰
burn ing bright,jœ ‰ œ œ

bright, burn ing

∑

∑

œ œ jœ ‰
Jœ ‰ œ œ

∑

-- -

- - -

&

&

V

?

&
?

bb b b b b b

b b b b b b b

b b b b b b b

b b b b b b b

b b b b b b b

b b b b b b b

43

43

43

52 œ œ jœ ‰ œ œ
burn ing bright, burn ing

jœ ‰ œ œ jœ ‰
bright, burn ing bright,

.
Ṫy

.
Ṫy

œ œ jœ ‰ œ œJœ ‰ œ œ Jœ ‰
..˙̇

haunting, ominous

haunting, ominous

53 jœ ‰ œ œ jœ ‰
bright, burn ing bright,

œ œ jœ ‰ œ œ
burn ing bright, burn ing

˙ Œ
ger!

˙̇ Œ
ger!

jœ ‰ œ œ jœ ‰œ œ Jœ ‰ œ œ
˙̇̇ Œ

54 œ œ jœ ‰ œ œ
burn ing bright, burn ing

jœ ‰ œ œ jœ ‰
bright, burn ing bright,

.
Ṫy

.
Ṫy

œ œ jœ ‰ œ œJœ ‰ œ œ Jœ ‰
..˙̇

- -

- -

-

- -

-

-

-

-

- -
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b b b b b b b
b b b b b b b

55 jœ ‰ œ œ jœ ‰
bright, burn ing bright,

œ œ jœ ‰ œ œ
burn ing bright, burn ing

..˙˙
ger!

..˙̇
ger!

jœ ‰ œ œ jœ ‰œ œ Jœ ‰ œ œ
....˙˙̇̇

56 œ œ jœ ‰ œ œ
burn ing bright, burn ing

jœ ‰ œ œ jœ ‰
bright, burn ing bright,

..˙˙
Burn

..˙̇
Burn

œ œ jœ ‰ œ œJœ ‰ œ œ Jœ ‰
....

˙˙˙̇

57 jœ ‰ œ œ jœ ‰
bright, burn ing bright,

œ œ jœ ‰ œ œ
burn ing bright, burn ing

.˙
ing

..˙̇
ingjœ ‰ œ œ jœ ‰œ œ Jœ ‰ œ œ
...˙˙̇

-

- -

- -

-

-

- -

-

-

&

&

V

?

&
?

bb b b b b b

b b b b b b b

b b b b b b b

b b b b b b b

b b b b b b b

b b b b b b b

44

44

44

44

44

44

58 œ œ jœ ‰ œ œ
burn ing bright, burn ing

jœ ‰ œ œ jœ ‰
bright, burn ing bright,

.˙
bright.

.˙
bright.

œ œ jœ ‰ œ œJœ ‰ œ œ Jœ ‰
..˙̇

59 jœ ‰ œ œ jœ ‰
bright, burn ing bright,

œ œ jœ ‰ œ œ
burn ing bright, burn ing

.˙

.˙
jœ ‰ œ œ jœ ‰œ œ Jœ ‰ œ œ
..˙̇

60 œ œ jœ ‰ œ œ œ
burn ing bright, burn ing bright.

jœ ‰ œ œ jœ ‰ œ œ
bright, burn ing bright, burn ing

∑

∑

œ œ jœ ‰ œ œ œJœ ‰ œ œ Jœ ‰ œ œ

∑

poco rit.

poco rit.

61wU

wU
bright.

∑U

∑U

wU

∑U

- -

-

-

- -

- -

- -
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Performance Notes

1. Ms. 18 for SA (the word, “fi re”) and Ms. 22 for TB (the word, “hand”) - 
the half-step  dissonance should be sung with no vibrato in order to create 
the desired effect. 

2. Ms. 44 for TB - the transition from measure 43 to 44 lends itself to 
slowing down and getting quiet because of the stratifi cation change and 
also how powerful measure 43 is.  Be careful to remain full and not to add 
time to the measures.
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