TEK KAPIDAN
Amasya Halk Havasi / Agit
ONLY DOOR
Lamentation folk song from city of Amasya

Tek kapidan ¢ciktim yiiziim pegeli
Ahbaplar oturmus iki gegeli vayi vay
Hulisim de alni sirma per¢cemli
Neyleyim diinyada diinya malini vayi vay
Goniil arz ediyor eski halini vayi vay

“I came out of Tek Kapidan with my face covered
My friends are sitting on both sides of the river
My dear Hulusi’s hair is falling on his forehead

What should I do with the material things in this life
My soul wishes to have the old days of ours.”

Dagdan yuvarlandi kayalarimiz
Gam ile yogruldu mayalarimiz vayi vay
Nola tas doguraydi analarimiz vayi vay

Mezarimi Helvaciya essinler
Al yesili tizerime Ortstinler vayi vay
Gelen gegen yazik olmus desinler vayi vay

“Some rocks rolled down from the mountain
Our being was mixed with sorrows
I wish our mothers gave birth to stones instead of us,
What should I do with the material things in this life
My soul wishes to have the old days of ours.”

Hulusi: Erkek ad1 (name of the person in this song who died)
Hulusi'm: Benim Hulusim (my Hulusi)

Helvact: Amasyada bir yer (a place name in Amasya)

Gege: Irmagin kiyisi (river bank)




TEK KAPIDAN
ONLY DOOR
Amasya Halk Havas1
(A folk song from the city of Amasya)
Agit (eulogy or lamentation)
Amasya Halk Havas1 / Agit (Lamentation folk song from city of Amasya)

Tek  kapidan  ¢iktim yliziim peceli
[tek kapadan tfoktom jyzym pe tfe li]

Ahbaplar  oturmus iki gegeli vayi vay
[ah baplar otur muf_iki getfeli va:j vaj]

Hulisi’'m de alm1 sirma  percemli
[hulo sim de alna sor ma per tfem li]

Neyleyim diinyada diinya malin1 vayi vay
[nej le jim dyn jada dynja malons va:j vaj]

Gonill arz ediyor eski halini vayi vay
[ go nyl arz_e dijor es ki halini va:j vaj]

“I came out of Tek Kapidan with my face covered
My friends are sitting on both sides of the river

My dear Hulusi’s hair is falling on his forehead
What should I do with the material things in this life
My soul wishes to have the old days of ours.”

Dagdan yuvarlandi kayalarimiz
[da: dan ju var lan do Kka ja la ro maz]

Gamile yogruldu mayalarimiz  vayi vay
[gamile jo: rul du ma jalaro maz va:j vaj]

Nola tas dogurayd: analarimiz ~ vayi vay
[nola taf do:rajdo analarsmoz va:j vaj]

Mezarimi Helvaciya  esgsinler
[ mezaromo helvad3oja efsinler]

Al yesili {izerime Ortsiinler vayi vay
[al_je[ili yzeri me or tsyn ler va:j vaj]

Gelen gecen yazik olmus desinler vayi vay
| gelen ge tfen ja zok ol muf de sin ler va:j vaj]

“Some rocks rolled down from the mountain

Our being was mixed with sorrows

1 wish our mothers gave birth to stones instead of us,
What should I do with the material things in this life
My soul wishes to have the old days of ours.”

e g:silent, but it elongates the previous vowel sound.

e { [o]: same as French “eu” in neuf. Pronounce [e] with your lips shaping for [o].

e i [y]: same as German umlaut in Ziber. Pronouce [i] with your lips shaping for [u].
e [:]: elongate a vowel sound

[ ]

1 [9]: There is no exact equivelant of this sound in English. However, it is somewhat

similar to “i” in cousin or “e” in beaten.”
e y[j]: semi-vowel sound of [i] in diphthongs and glides

We are grateful to Dr. Ryu Kyung-Kim, from the University of Dayton, for
providing this IPA pronunciation information.



! Tek Kapidan
OPEN DOOR

SATB, unaccompanied

Amasya Halk Havasi
(Folk song from the city of Amasya)

J=52 - At (Eulogy or Lamentation) Arranged by Ertugrul Bayraktar
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A translation sheet and pronunciation guide (prepared by Dr. Ryu Kyung-Kim, The University of Dayton), as well as an
audio guide are available separately at www.PavanePublishing.com/freedownloads.

* Mm.. yerine bagka bir hece ya da sdyleme bicimi se¢ilebilir
(Translation: instead of Mm, another syllable or word may be used.)
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Prof. Ertugrul Bayraktar obtained his PhD in Music
Education and currently he is the director of the Baskent University
Conservatory and the head of the Music Department of the same
University in Ankara, Turkey. Dr. Bayraktar teaches undergraduate
and graduate level classes in Harmony, Jazz Music and Jazz
Harmony, Modal and Turkish Makam Harmony, Music Theory

and Modernisation of Music in Turkey. His specialty is on Turkish
Makam (Turkish modes) knowledge and Makam Harmony and he
has developed new theories on these subjects. In addition to his work on music theory
and Ethnomusicology, Dr. Bayraktar is a renowned composer in the Turkish music
scene. Many of his compositions are performed and recorded by prominent ensembles.
His compositions reflect his work in Turkish traditional makams (modes), rhythms and
traditional harmony elements.
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Dayton in Dayton, Ohio.

Dr. Gratto's global music
specialty stems from her nine
years of K-12 music teaching
in international schools in
Germany, Spain, and Nigeria
and from her multiyear work with Mary Goetze at Indiana
University studying and piloting Global Voices technology
for teaching world musicin its historical and cultural context,
led by ‘informants’ from around the world.

Dr. Gratto launched Pavane Publishing's Global Music
Series as Editor to provide conductors/educators with the
extensive resources needed to support their work toward
informed world music performances.
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