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All hail to you, Great Queen of England

Fair Queen who rules over land and sea
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From northern seas to southern shores

Your way is known both far and near

We come to your shores, gracious lady
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On this great day of your Jubilee

To bring kind greetings from afar

May heaven bless you, long may you reign
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 Farewell to you, farewell to you
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 The charming one who dwells in the bowers

 ’Ere I depart
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