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Dedicated to University of Puget Sound Chorale

Hail Mary, full of grace, the Lord is with thee,

Blessed art thou among women 

Words adapted by 
Pierre-Louis-Philippe Dietsch
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and blessed is the fruit of thy womb, Jesus.

Holy Mary, Mother of God, pray for us sinners. Amen.
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The Arcadelt “Ave Maria” is actually based on the French chanson for three voices, “Nous Voyons que le Hommes,” 
published by Arcadelt in 1554.  The “Ave Maria” text and harmonization was later added by the composer, 
Pierre-Louis-Philippe Dietsch (1808-1865).  The text follows the traditional Marian anthem found in the “Liber usualis,” 
though it omits “nunc et in hora mortis nostrae” (now and at the hour of our death): Hail Mary, full of grace, the Lord is 
with thee. Blessed art thou among women and blessed is the fruit of thy womb, Jesus. Hail Mary, Mother of God, pray 
for us sinners. Amen.  The overall dynamics are based on the poetic shape of the phrases. Each phrase should be sung with 
chant-like flexibility and a dynamic rise and fall.  The last note of each phrase should be the softest in that phrase.  All 
dynamics, expressive markings, metrical structure, and bar lines are editorial, and suggest a modern-day interpretation of 
this short, charming work. 
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